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WHAT

WHERE

WHEN

WHY

I{EXf REGULAR HEE?IHG OT PSPCS

DES HOIHES t'tASOl{IC fm{PLE 22O8rd S. 22Jrd S!. (?a}cc llidray erit #149 vcct
off  f -5. .go to f i ret  atop l ight rest of  Pacif ic l lUt.  S.. . turn r ight.)

JanuarT l9thr 1995.. .?z5O t i I I  IO:OO p.m. (doorc open about 5:]O pn)

short  ncet ing..door pr ize..Shon & ?el l . .Auct ion. The progran r i l , l  bc
presentcd by Darrel Wonack on his nethods for rctouching photographec.

HAVE YOU PATD TOUR DIIES?

fhe anqrer ig 
'fE"S 

for many of you and rc thank yotr! For thocc of you vho havc

forgottcn remember it is alvayc thc beet buy ardund at only $IO.OO per ycar (Scpt. to
Sept.). If you ehoose not to pey-up for this year the Fcbruary BcllovE rill be
your laet.

1995 SITOid O}T TO FASf STAFE:

111 thc members of your shov conmittec for 95 are working hard. If you havc not
ordercd your tablcs for this ycar you riII have to vait until 1995. AIl thc
tablcs vere eold out by January l5th. See you ncrt year.

BILL ADA!'{S DOES IT AGATi:

AS YOI' CAII
USED CAKERA
ehor vith a

sEE FROI{ THE rICIOSED BROCHURE BrLL ADAHS r*rOmtrC nrS
SALE AtfD slcA,P OH SATURDAY, JAH. 28th. fhii haa beea a
lot of buycr interest in thc pCct..Sce you thcrel

Sftt Aill{uAL
nicc cnall

PSPCS }fE|'IBER GLEIIDA J. GUILI'{Et GAIlfIlfG FAHE:

Long tinc nenber Glcnda Guilmet has had several photograpbic crhibitions shoving
aroundl thc rorld this fa[. lhcec shovS fcature her rrshador Daneerr sericg.
fhe shov uae in Puerto Rico all thie fall and tuo of her inagca arc part of a
group erhibition in Pari$r France. l{ay to go Glenda vc yil-I all .bc able to
say ;e kner you whGn.Ed.

The Folloving is froa Bhe Photographic ll istorical Society lferelcttcr.

Dlcl Vou KRow"""

That Kodak edged out Fuji as official sponsor for the 1998 Winter Olympacs in Nagano,
Japan. Analysts say this is payback for the embarrassment when Fuji won the rigft to "imaging" in
the 1984 Summer Olympics. The slow-down in groMh of photography in Western countries has
left Kodak and Fuji fighting for the Pacific Rim countries. For most products the Olympics have not
proven good marketing buys but photography seems to be an exception, the 1984 games gave Fuji
its major push into the US. This year Fuji sponsored the World Cup soccer games.



. IBACKSIDE IH}NRHATIOII*'

PSPCS HEEtIIIG OF DECEHBER 15. 1994

Our epecial Christmaa meeting cane to orCler around 7z3O pn when $e vere
able to drag pcople away from the mountain of food and drink set out by
Shir ley (with hetp from some rather largo elvec).  A very taetyrand f i l l ingt

t ime waa had by a11..Thanks Shir ley! !  I

A short raeeting vas held vith &out 4O members and guests. The thow
Committee said tlOW was the tirne to buy tablee for the April 29 shov ht
Xent Conmons.

Some interesting shov & teII items werc shown.

The prograril was our annual gift exehange with help from Santa Gary and two
young elves. The gifts were interesting and much exchanging went on at

the gifts rrere opancd. Gary ended up with the Kodak truck.

l {eet ing adJourned about t :OO pm for sel l ing and more eat ing..Burpl

t  r  aa *  *  *  |  * ' f  ,  i ' t *  t t  * t  +++ta*tr  * i

Little things make the difference

The Super Frankarette of the 1950s had some
thoughtful features in its design.

A mong the better 35mm
Arangef inder cameras to
flood in from Germany in the
late 1950s was the Super
Frankaret te.  l t  was the
f lagship of  the Frankaret te
range and had a number of
thoughtful l i tt le points about
the design which were
aimed at producing the best
from the four-element 45mm
f/2.8 Schneider Xenar lens
which was good even at full
aperture and excellent when
closed down a stop or two.

The shutter was a nine-
cnood Frnntnr Q\/Q

-  .  -  runnlng
trom 1 to 1/3oo sec with MX
flash synchronisat ion and

delayed act ion and was also
marked with exposure values
The Super, as usual, denoted a,
coupled rangef inder wi th
viewing and focusing in the
same eyepiece and focusing bY
two convenient knur led gr ips
one each side of  the shutteR
mount

Among the l i t t le nicet ies oF
design were spring griPs to hold
the cassette f i rm, a tensior
rol ler  just  af ter  the sProckeT
transport  to keeP lhe f i lm
tensioned and a channel led
pressure plate which matched
the machined tracks on the fi lrn
aseduf,- !q hold lh-ejtlq fl-aL by
its edges along the Perforations
to avoid scratching.

I t  was imported bY R F
Hunter and the or ice in 1958
including a leather ever-readl
case, was E32 9s 6d
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Thc following first apneared in
the Cascadc Panorama. I t  is repr inted
wittrffiour Portland
neighbors! Ed.

A Look At fhe Backside

There's gold in them pr ints !  About the
t ime the col lodion process was invented,
there was a lot  of  exper imentat ion using
egg albumen emulsions on g1ass. f t  never
became popular.  But albumen did nake a
dandy pr int ing paper for  the col lodion
negat ives,  to make as many inexpensive
pr ints as desired. Alburnen paper soon
became a conmercial  product.  In 1866 in
England, 6 mi l l ion eggs were used to
make albumen paper.  By 1880, the Dresden
Albumen Co. in Germany was using 60,000
eggs a day! .Anmonium or sodium chloride
was added to the egg white (no choles-
terol) ,  which was coated on thin paper.
When needed, the paper was f loated on a
si lver ni t rate bath and dr ied.  Negat ives
were pr inted out in the sunl ight  on the
roof of  the studio.  Pr ints were toned
with gold chlor ide,  f ixed in hypo, wash-
ed and dr ied.  The gold toning was neces-
sary to avoid what was descr ibed as a
"cheesy" 1ook. Because of  the th inness
of the paper (0.003-0.005"),  i t  was
glued to a piece of  card stock.

From about 1860, the 2\xa\  Carte de
Visi te was produced, represent ing 1/8th
of the standard 64x8\ p1ate.  A nul t i -
1ens, or repeat ing camera, was used to
get 8 shots per plate.  About 1875, the
hal f  p lat  e arax64 Cabinet Card became
popular and found its way into family
albums. E. & H.T. Anthony furnished the
CDV card stock for  about 30$ per 100,
and cabinet card s ize for  about 604.
Beveled edges, rounded corners,  t i ld ing
or colored stock doubled the pr ices.

These were plain cards.  Supply houses
such as Gatchels sold cards wi th var ious
art ist ic designs containing a blank area
(mort ised cut)  so a pr inter could add,
the photographgr 's message. f t  is  not
unconmon to f ind cards wi th the same de-
sign on the back, but for  d i f ferent stu.-
dios.  At  t imes, the cards were used
without any addi t ional  pr int ing.

Sone photographers had custom made cards
showing a cut  of  their  studior or other
message on the backside.

Ihat Job could be more excl t ing than that of  a
travel  I  I  ng .photographer i  n the lndi  an Terr i tory
in the 1890s?

3.

Uxless you KNow l,ry lEreonray LocATloH
ALWAYS TOOAE.SS YOUR OFDER6 TO

J.F. STANDIFORD,
PARSONS,KANSA9



The fol lowing is repr inted with much thanks tor.?ha Photographie H

Society neweletter.  Ed.

Dlcl You ](n ow.".
Th1\Jhe Jack Naylor Cotlection is now on its way to Japan, atl 30 thousand pieces, 70 crates
and 30 tons of it shipped by air, and soon to be installed a a new museum built foi it in yokohama, a
city very close to Tokyo. The collection was purchased by the Japanese federal government, the city
of Yokohama and the prefect of Yokohama. lt will be hoJsed in a museum now Seing built for it.
Temporarily, it will have some exhibits in an art museum next door to the new buildin!. The three
questions most asked Jlck are: (1) How much was the sale price? (2) Did everythin[ go? and (O)
What will Jack do now? The first may have been answered oy roroii magazin6 whi-ctiestimatio'$o
million and.perhaps a bit more. The second answer is simply,;Yes, bul." Th-e "but" are some things ihat
cannot be imported into Japan: guns (two civil war guns had been used in the exhibit of civil wJr
photographs), ivory, and photos ol frontal nudity. The third answer, says Jack, is "Start all over."

Dye Trans'fer Proeess to Dle.""

Afan Kattelle from the Movie Machine Society sent us an article from the Boston Globe concerning
the death of one of the last remaining "long lasting" photographic processes, Dye Transfer. The
article laments the death as the passing of an irreplaceable necessity, especially for the photographic
uart" world, lt emphasizes that Kodak had otten featured the process as the jewel of its photographic
crown, otfering stability and color found in no other process..ln October, Kodak began contacting
users of the materials announcing that once present stocks are gone no more will be manufactured.
Users, most of which have their entire businesses based on the process, are less than pleased but
not completely surprised. They had, however, anticipated the end several years in the future. Joe
Rundi, Coordinator of Professional lmaging for Kodak explained that Kodak has no desire to kill the
process but there is just not enough use to support it. Kodak has tried to find a buyer who would
make the materials but government regulations regarding the chemicals used, costs of manufacture
and extremely limited use have not made the process attractive to others.

Dye transfer began in the 1930's with a printing process called wash-off relief. By 1946, the color
photographic process had been developed. While virtually unknown to the general public, they felt
the dramatic impact of its use when Technicolor replaced a two-color process with the stunning colors
of the tri-pak, dye transfer system. Gone With The Wind and The Wizard of Oz made the process the
premier choice for major productions, including all Disney cartoons, until the eventual development of
high quality integrated color lilms made their ease of use, processing and printing more flexible, and
fai less expensive, for the film makers. As demand dropped,Technicolor sold their labs to the Chinese
government in the late 1960's. lt was still the best means of producing vast quantities of high quality

infrormational-cohfilmsr{Youreditor was told + stefy€t the tirne by al€dak rep who went to China--- - - -
to set up the lab and had suggested that the Chinese could save manpower by automating some of
the machinery. The Chinese manager asked, "Why would we want to do that?)

Dye transfer prints are slow to make. Usually beginning with a color positive, the film is projected
through cyan, magenta and yellow filters to make color separation negatives on black and white film.
The separation negatives are exposed onto gelatin coated positive "mats" (matrices.) The gelatin is
then washed from the unexposed areas and the mats are bathed in aniline -cyan, magenta and yellow
dyes. Next the mats are rinsed and placed in careful registration, one at a time, with a sheet of base
paper, which becomes the final print. Manipulation of the dyes can produce any effect the
photographer wants and the process is repeatable without loss of quality and maximum color stability.
Time consuming, a print could require hours to make. New York City once had fifteen labs making the
prints. Today there are two and a dozen or so elsewhere. A 16" x 20" print can cost $750 forthe
first print and $200 for subsequent prints. They often sell for over a thousand.

What, aside from cost, killed dye transfer? One answer began 15 years ago when digital photography
with its ability to scan and retouch took over the requirements of the advertising world, a major dye
transfer usei. But ihe photcgraphic ari worlC decries the use of digital techniques. Unfoilunaiely they
will not have the beauty of dye transfer much longer.

+.


